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THE PROSOPOGRAPHIC PORTRAIT
OF THE UKRAINIAN EDITOR IN FOREWORDS

AND DEDICATIONS TO CHURCH BOOKS
OF THE 17—18th CENTURIES

The aim of this article is to show the heuristic potential of comparative analysis of forewords,
dedications, and afterwords in Ukrainian old-printed church editions for portraying the ima-
ge of the baroque editor. The research methodology is based on a prosopographic analysis
of the personality of the Ukrainian editor, as reflected in the forewords, dedications, and af-
terwords of old-printed church books. The scientific novelty of the research lies in the inno-
vative utilization of forewords, dedications, and afterwords to Ukrainian old-printed church
editions as historical micro-sources of editor’s personality exploration. This kind of source is
regarded as a manifestation of a value system and pragmatic intentions that are common for
the social group, connected with the work of Ukrainian printing houses of the early modern
period. Conclusions. The prosopographic portrait of the Ukrainian church book of the se-
venteenth- and eighteenth-century editor reveals in a complex of mutually exclusive charac-
teristics. On the one hand, the baroque editor portrays himself as a spiritual leader who cares
for the church community by performing tangible acts such as providing books, which are
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critical for the salvation of souls in the battle against sin. This edge of the editor’s personality
acknowledges God’s help in all stages of book publishing and manifests a true belief in God’s
providence to take care of the book after its release. On the other hand, the editor of the church
book reveals himself as a profit-secker. This edge of the editor’s personality is demonstrated by
his readiness to use a powerful person’s protection or, if relevant, his own social privileges to
get financial advantages for the printing house. The image of a generous patron who supports
the development of book printing is depicted in texts of dedications to church editions as an
attempt to build up the fashion for financial support of church book printing, presenting it as
avirtue worthy of a heavenly reward. The competitiveness of church book editors is evidenced
by the discussions on the accuracy of translation and reliability of sources, which are seen in
the forewords to particular editions of books for church ceremonies. Such a dualistic form of
the editor’s self-presentation reflects the typical worldview of the Ukrainian baroque connec-
tion of selfless service to God, with expectations not only for salvation in eternity but also for
prosperity in the earthly life.

Keywords: book history, editor personality, prosopographic analysis, Ukrainian book printing, the
seventeenth century, Baroque, dedication, foreword.

The anthropological approach to the study of pre-modern Ukrainian history neces-
sitates the inclusion of all documents that depict the essence of the era through the
prism of human creativity. The substantiation amount of available sources, their
representativeness, informativeness, ability to reflect the values and ideas of various
social groups are claimed to be the main criteria, demanded for making persuasive
conclusions on the relevant cultural phenomenon. The documents, which repre-
sent the era of Ukrainian early modern culture, are characterized by historians as
limited and slightly representative [1]. That is why all the generalizations about
Ukrainian culture of that period meet fair criticism, based on failure to support the
conclusions by appropriate historical sources. Natalia Yakovenko pays attention on
the massive gap between intellectual creators and intended consumers of their cul-
tural products, due to which the picturesque image of the culture which we used
to imagine, was formed by researchers utilizing the finest aesthetic and intellectual
accomplishments of an “elitarian type” [2, P. 107—108].

The dedications and forewords to Ukrainian editions of the 17—18th centu-
ries belong to that “elitarian type” of historical sources, which reflect the values and
intentions of a well-educated social group associated with the operation of various
printing houses on ethnic Ukrainian lands. Although these sources do not repre-
sent a wide range of early modern society, they are quite significant for studying the
manifestations of book editors” personalities.

The peculiarities of the forewords, dedications, and afterwords to the old-print-
ed books as historical sources connected with their specific place in overall structure
of a book. The typical arrangement of textual parts in old-printed books is as fol-
lows: “title page”, “dedication’, “foreword”, “preface”, “contents’, “main body”, “after-
word”. In this order, the “dedication” and “foreword” come before the “main body”,
while the “afterword” concludes the “main body” section. As a rule, “dedication’,
“foreword”, and “afterword” had no pagination, and were not mentioned in the list
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of book chapters (“Contents”). Hence, these sections were formally excluded from
the entire structure of the old-printed book. Their function was to give some edito-
rial comments.

In general, the purpose of the foreword, dedication, and afterword in an old-
printed Ukrainian book is similar to their equivalents in modern book structure.
In the dedication, the editors of the old-printed book recognized the assistance of
a particular person or social group in the preparation of the edition. The foreword
prepared the reader for the consumption of the book. It emphasized the book’s cen-
tral concept, practical intent, distinctive structure, and peculiarities of the printing
process. The aim of the afterword was to provide specific information about the
text that the reader had already read. Some afterwords analyzed the history of the
book’s publication and offered explanations for typographical errors. The common
idea, reflected in afterwords to old-printed editions, was the acknowledgement of
God’s assistance in the creation of the book.

In old Ukrainian books, however, the lines between the foreword and dedica-
tion were so blurred that each of them could contain any of the above-mentioned
elements: information on the printing process, book-specific facts, glorification of
God, and appreciation of benefactors. Besides the information on particular book,
some forewords, afterwords, and dedications contained evidences of the history of a
certain printing house, estimation of some historical events, and biographical data.

Yaroslav Isaevych identified certain dedications, forewords, and afterwords to
Ukrainian old-printed editions as specific narrative sources of book printing histo-
ry. However, he demonstrated the numerous inconsistencies that undermine these
sources’ credibility. For instance, the publication date indicated in the introduction
or afterword may differ from the publication date indicated in archive documents.
The patron’s virtues are frequently exaggerated in dedications in order to attract the
patron’s attention to the printing house [3, P. 9].

The literary style of “dedication”, “foreword”, and “afterword” in Ukrainian
old-printed books is characterized by emotional appeals to the reader and the use
of various language figures (allegory, metaphor, oxymoron, etc.). Under this rich
artistic language, the forewords, dedications, and afterwords of old-printed Ukrai-
nian books reveal the editor’s personality, his editorial policy perspective, and his
vision of the ideal addressee, which was symptomatic of the book culture of the
time. This type of sources is useful for microhistorical analysis of individual expe-
rience within the boundaries of a distinct social group, such as book publishers.

Since the 1980s, just a few historical and cultural studies have examined the
heuristic potential of forewords, dedications, and afterwords in Ukrainian old-
printed editions. The article by Olena Dzuba was one of the few studies of the
forewords and afterwords of Ukrainian old-printed editions as documents ex-
plicating the value orientations of early-modern education [4, P. 135—148]. In
her articles, Ludmyla Sazonova examines the expansive scope of forewords and
afterwords in old Ukrainian-printed editions [5]. Studying the literary form of
these texts, she made valuable suggestions concerning the image of their author,
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whose personality was specially stressed, compared to the forewords to Russian
editions, which were focused mainly on glorifying the Tsar [5, P. 158]. According
to L. Sazonova, the purpose of including the author’s name in the foreword text
was to identify a patron-pleasing individual [5, P. 159]. The image of the author
that emerges from the forewords, dedications, and afterwords of Ukrainian old-
printed editions is that of a person ready to make sacrifices and aware of the signif-
icance of his mission [5, P. 166—167]. Our analysis of the forewords, dedications,
and afterwords to a large number of 17th- and 18th-century Ukrainian church
books allows us to expand on L. Sazonova’s conclusions regarding the Ukrainian
editor’s personality and demonstrate its correlation with the ethical and aesthetic
values of the Baroque period.

The texts of Ukrainian old-printed books’ dedications were considered as a
historical document through which the editor revealed his expectations of the
book’s recipient and the values prevalent in book culture at the time [6]. Ludmyla
Kvasiuk used the dedications to Kostiantyn Ostrozky that were included in edi-
tions of polemical works as a resource for identifying the ideal governor as seen by
editors of the 16th century [7].

In foreign studies, the texts of dedications are analyzed in the context of book
printing, as well as the history of everyday life. In the article of A. Spagnoletti, the
dedications to Neapolitan books in the seventeenth century are revised as a mani-
festation of a customer relationship, patronage, and service between the author/
publisher and the particular addressees of the books, as well as the evidence of the
facts from the lives of intellectuals in the seventeenth century [8].

This study aims to demonstrate the heuristic potential of a comparative analy-
sis of the forewords, dedications, and afterwords of Ukrainian old-printed church
books for depicting the image of the baroque editor.

The existence of dedications, forewords, and afterwords in the numerous
types of Ukrainian old-printed editions from the 16th to 18th centuries, such as
church service books, theological works, hagiography, religious poetry, panegy-
rics, and educational publications, attests to their representativeness as historical
micro-sources for studying the editor’s personality of the early modern period.
Our research was limited to dedications, forewords, and afterwords from old-
printed church books. The high demand on the Ukrainian book market between
the 17th and 18th centuries resulted in a large number of reeditions of this par-
ticular category of editions.

According to the consolidated catalogue of Ukrainian old-printed editions
by Ya. Zapasko and Ya. Isaevych from 1576 to 1800, Ukrainian printing houses
published more than 550 church editions. Psalter (130 reeditions) and Horologion
(75 reeditions) demonstrate the greatest demand; however, the majority of reedi-
tions of these types of books lacked forewords and/or dedications and afterwords.
The most examples of foreword, dedication, and afterword appeared in editions
of books used for church ceremonies: Apostolos (over 20 reeditions), Gospel (over
25 reeditions), Sluzhebnyk (over 45 reeditions), Anthologion (over 15 reeditions),
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Octoechos (over 30 reeditions), Triodion and Pentecostarion (over 20 reeditions),
and Trebnyk (over 40 reeditions) .

The availability of church old-printed book forewords, dedications, and after-
words as historical sources is a complex issue at present. Some of the church books
containing such structural elements are stored outside the borders of Ukraine in
unique copies. Not all the copies of old-printed church books in the collections of
various libraries are complete, so not all of them contain the forewords, dedications,
and afterwords. In this situation, the scientific reedition of their entire collection
is essential for the facilitation of work with these sources. In the late 1920s, such
a project was discussed [11], but it has not yet been implemented. The reeditions
of the fragments from the most significant forewords to Slavonic old-printed edi-
tions in the catalogue by P. Stroev [12] and collected by E. Titov full-text reeditions
of over 60 texts of forewords and dedications to books, printed in Kyiv Pechersk
Lavra [13] are nearly unique collections of these sources.

On the basis of a comparative analysis of more than one hundred texts of fore-
words, dedications, and afterwords to Ukrainian church books of the 17th and
18th centuries, available in the collection of the V.I. Vernadsky National Library of
Ukraine, we can identify at least three major angles of the editor’s personality, as
revealed by these texts.

The good shepherd

Despite variations in content, forewords and dedications in early-printed Ukrainian
church books have a largely constant purpose. In an effort to convince the reader of
the book’s importance, authors of forewords and dedications prove own competence
by emphasizing theological expertise, high social standing and spiritual authority. In
majority of the forewords and dedications in 17th century church books, the name
and titles of the author are indicated in the beginning or at the end of the text.

Three social groups can be identified as being responsible for the content of
forewords and dedications in Ukrainian church books based on the nature of the
relationship between the author of the foreword or dedication and the printing
house that published the book. These are: 1) representatives of the highest levels of
the church hierarchy who patronized the printing house; 2) the heads of monaste-
ries that founded the printing house; or 3) the printing house’s employees.

Among the representatives of the highest level of the church hierarchy, the
personalities of Hedeon Balaban, Petro Mohyla, Arseniy Zheliborsky, and Lazar
Baranovych are indicated as authors of forewords to particular church books. The
foreword to the first in Ukrainian publishing edition of Sluzhebnyk from 1604
(ZI Ne 652) was written in the name of Hedeon Balaban, who is reffered as a hum-

! The statistics is seen in indexes to the catalogues [9, P. 122—123; 10, P. 97—99].
> Here and after we make refereces to the number of bibliographic description of the editions in
the Union Catalogue by Ya. Zapasko and Ya. Isaevych [9, 10].
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ble bishop of Lviv, Halych, and Kamianets-Podilsky, exarch of the Constantinople
throne [14, P. [2]]. This book was published in a small printing house, founded in
Striatyn estate of Balaban’s family. The bishop of Lviv, Halych and Kamianets-Podil-
sky, Arseniy Zheliborsky, addressed the church clergymen in a foreword to Trebnyk
of 1645 (ZINe 335), printed in his own printing house. He also signed forewords to
Sluzhebnyk (Z1 N° 352) and Nomocanon (Z1 N° 351) of 1646, printed by Mykhailo
Sliozka on Arseniy Zheliborsky’s request. The formula of self-naming at the end of
these forewords is the following: “7he one who wishes beloved all goods in this life and
in the eternity” [15, Sh. [7] back]. From the position of the Orthodox archbishop,
Metropolitan of Kyiv, Halych and all Rus, Exarch of Constantinople throne, and
archimandrite of Kyiv Pechersk Lavra, Petro Mohyla addressed all clergymen in his
foreword to Sluzhebnyk of 1639 (ZI Ne 273), printed by Kyiv Pechersk Lavra. In
dedication to the edition of Triodion of 1640 (ZI N¢ 282), Petro Mohyla appealed
to the secular men, Kyiv governor, Fedir Proskura Sushchansky. In both appella-
tions, to clergymen and to Sushchansky, Petro Mohyla calls himself “our humblity”
[16, Sh. [9] back]. Lazar Baranovych signed the foreword to the reader in the A47-
thologion of 1678 (ZI N® 555), printed in Novhorod-Siversky. In contrast to usual
custom, in which the name and titles of the archbishop were stated in the beginning
of the foreword, Lazar Baranovych only lists his titles at the end of the text: “she
archbishop of Chernibiv, Novhorod and all Siversk” [17, Sh. [4] back].

The most numerous group of church book foreword authors consists of archi-
mandrites and hegumens from monasteries where printing houses were established.
In the church editions of Kyiv Pechersk Lavra from the seventeenth century to the
first decade of the eighteenth century, we can observe nearly the entire succession
of archimandrites who supervised the printing process at that time. Inscriptions by
the following individuals appear in the forewords of the Kyiv Pechersk Lavra edi-
tions: Yelisey Pletenetsky (in Horologion of 1616 (ZI N° 109), Anthologion of 1619
(ZINe 120), Sluzhebnyk of 1620 (ZI Ne 134); Zakhariia Kopystensky (in Triodion
of 1627 (ZI N° 160); Petro Mohyla (in Sluzhebnyk of 1629 (ZI Ne 193), Pentecos-
tarion of 1631 (ZI Ne 220), Anthologion of 1636 (ZI N© 252), Sluzhebnyk of 1639
(ZINe 273), Trebnyk of 1646 (ZI Ne 354); Yosyp Tryzna (in Sluzhebnyk of 1653
(ZI Ne 383); Innokentiy Gizel (in Mineia Zahalna of 1680 (ZI Ne 584); Meletiy
Vuyakhevych (in New Testament and Psalter of 1692 (ZINe 676); Yoasaf Krokovsky
(in Psalter of 1697 (ZINe 716), Octoechos of 1699 (ZINe 744), Sluzhebnyk of 1708
(ZINe 837); llarion (in Akathists book of 1709 (ZINe 851), and Afanasiy Myslavsky
(in Horologion of 1713 (ZI N° 886). Varlaam Holenkovsky, who was nominated for
a position of Kyiv Pechersk Lavra archimandrite, signed the foreword to Psalter of
1715 (ZINe902). Several church books printed in Chernihiv Trinity-St. Elias Monas-
tery include the forewords by archimandrite Lavrentiy Krshchonovych (in Pentecos-
tavion of 1685 (ZI Ne 626), Three Akaphists Prayer Book of 1691 (ZI Ne 666) and
1697 (ZINe 715); archimandrite Herman Kononovych (in New Testament of 1717
(ZINe925) and hegumen Kalist Menovsky (in Prayer Book of 1687 (ZIN® 638). Being
at the position of Univ archimandrite, Varlaam Sheptytsky signed the forewords
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to the reader in the Univ Horologion of 1671 (ZI N° 492) and 1674 (ZI Ne 523),
Akaphists book of 1678 (ZI N° 559), and the Psalter of 1678 (ZI Ne 561) and
1687 (ZI Ne 640). The hegumen of the Lviv monastery of Saint George, Dionisiy
Sinkevych, wrote the dedication to the Psalter of 1688 (ZI Ne 644), and the furher
hegumenon, Yosyp Skolsky, wrote a foreword to Irmologion of 1700 (ZI Ne 752),
printed in Lviv monastery of Saint George. The latest example of dedication, signed
by clerical authority, was Pochaiv Sluzhebnyk of 1734 (ZIN© 1229). It was signed by
hegumen Hedeon Kozubsky.

Among the authors of seventeenth-century forewords to church books, there is
also a small group of well-educated and talented people with no high titles in the
church hierarchy. Damian Nalyvaiko, Konstiantyn Ostrozky’s home prist, signed the
foreword to Ostroh Trebnyk of 1606 (ZI Ne 69). The Lviv Brotherhood Psalter of
1615 (ZIN° 99) had a dedication signed by hieromonk Kyryl. The foreword to the
reader in the Kyiv Pechersk Psalrer of 1624 (ZI N° 141) was signed by monk Yosyp
Kyrylovych. Filofey Kizarevych, the hieromonk of Kyiv Pechersk Lavra, sighned the
foreword-dedication to the Akaphists book, printed in 1625 (ZI N 142). At the end
of the foreword to Kyiv Pechersk Lavra Sluzhebnyk of 1629 (ZINe 193), hieromonk
Tarasiy Zemka called himself “preacher and proofreader of the typography” [13,P. 211].
The “proofreader” Yosafat was mentioned as an author of the foreword to the Kyiv
Pechersk Poluustav editions of 1672 (ZI N2 S04) and 1682 (ZI N2 606).

In the forewods and dedications to church editions, the archimandrite’s and
hegumen’s authorship was often shared with all the stuff of the monastery. Quite
common the author of the foreword was defined in a formula “Hegumen [name]
and brothers of the [name of the monastery]”. For instance, in the foreword to edi-
tion of Sluzhebnyk of 1637 (ZI Ne 258) the addresser of this text is named as “a//
together brothers of the brotherhood church of Dormition, and the lessest in the typog-
raphy Mykhailo Sliozka” [18, Sh. [4] back].

In Ukrainian book printing of the 17th century, Lviv private publisher M. Slioz-
ka played the unique role, as he managed to form a competition for the biggest pub-
lishers of church book: Lviv Brotherhood and Kyiv Pechersk Lavra printing houses.
During 1639—1667 the private printing house of M. Sliozka published highly de-
manded church books: Apostolos of 1639 (ZI N 270), Psalter of 1639 (ZI Ne 272),
Octoechos of 1640 (ZI N2 280), Pentecostarion of 1642 (ZINe 302), Trebnyk of 1644
(ZINe 325), Nomocanon of 1646 (ZIN® 351), Sluzhebnyk of 1646 (ZINe 352), Trio-
dion of 1664 (ZI N 417), Gospel of 1665 (ZI N° 421), and others. Some of these
books were printed in violation of an agreement stating that M. Sliozka was not per-
mitted to publish books that were in the repertoire of the Lviv Brotherhood printing
house. The distinction between M. Sliozka’s forewords lies in the position of the nar-
rator, who pays close attention to both his own presentation and the glorification of
his patrons. We will later revise the nuances of such an editor’s position.

In addition to church editions, where the signature of an individual enhances
the credibility of a text, there are numerous editions where the editor’s appeal is con-
cealed by a collective author. This occurs frequently with Lviv Brotherhood printing
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house editions. The forewords to the reader in all reeditions of Lviv Anthologion of
1638 (ZI N2 259), Octoechos of 1630 (ZI N2 205), Psalter of 1697 (ZINe 717), Tri-

odion of 1664 (ZIN® 416), Horologion of 1642 (ZI N® 303), and forewords to clergy-

men in reeditions of Sluzhebnyk of 1666 (ZINe 432), Trebnyk of 1682 (ZI N 608),

and in Apostolos of 1666 (ZIN® 430) are signed by the formula “The brothers of church

brotherhood in the church of Dormition/Stauropegion church of Dormition”. In Kyiv

Pechers Lavra printing house, the dedication to the second edition of Triodion 1648

(ZINe 371) is signed by “humbled acolytes, all in Christ brothers of Pechersk Kyiv mon-

astery” [19, Sh. [5] back]. The collective author, referred as “monks from Kyiv Pechersk

monastery” [20, Sh. [6]], addressed the reader in forewords to edition of Poluustav

of 1691 (ZINe 667) and Apostolos of 1695 (ZIN° 696). In Univ Sluzhebnyk of 1747

(ZI Ne 1588) forewords to clergymen was inscripted by “zhe gathering of Univ mon-

astery” [21, Sh. [2]]. In Pochaiv edition of Pentecostarion of 1747 (ZI Ne 1594) the

foreword is inscripted by “monks of holy order of Saint Basil the Great, dormitory of
Pochaiv monastery” (22, Sh. [3] back].

Only in a small number of church book forewords, the author’s signature is
missing. These are: the texts of prayers to God in Lviv Gospel of 1644 (ZI Ne 322)
and its reeditions, and Kyiv Gospel of 1697 (ZI Ne 712); foreword to the reader in
Derman Octoechos of 1604 (ZI Ne 64), Lviv Octoechos of 1639 (ZI Ne 271), 1644
(ZIN2323),and 1765 (ZIN°2367), Novhorod-Siversky Psalter of 1675 (ZIN2525),
Kyiv-Pechersk Trebnyk of 1652 (ZI Ne 380) and its reedition of 1681 (ZI N2 599),
Kyiv Octoechos of 1704 (Z1 Ne 797), Kyiv Horologion of 1747(Z1 N 1595); the
prayer to Divine Mary in Lviv Octoechos of 1686 (ZIN° 630) and 1700 (ZINe 754)
and 1733 (ZINe 1217) that were used as dedication.

Regardless of the precise authorship of the foreword, afterword, and dedica-
tions to church books, the fact that the majority of them were signed by representa-
tives of the highest level of church hierarchy enables their content to be perceived
as the shared worldview of this social group. And this worldview demonstrates the
dominance of pastorship mode in building communication with the reader.

From the position of a pastor, the editor places great emphasis on highlighting
the significance of his mission. In church book dedications and prefaces, the task of
book printing is portrayed as one of the greatest social demands. In a dedication to
Yosyp Tryzna in the 1640 edition of Triodion (ZIN® 371), Petro Mohyla expresses
this concept metaphorically by comparing the church book to nutrition. He com-
pares the printing house of Kyiv Pechersk Lavra to a warchouse, and editions of
Triodion to loaves of bread that are periodically revised to satisfy the hunger of all
starving people: “...Literary Storehouse, by which I mean local printing-house, for
feeding by spiritual bread from it ... for Orthodox Sons for lack of copies do not starve ...
because not all Orthodox sons got that Bread to feed enough, that’s why we make it fre-
quently, for the third time this year, before the lenthen, Saint Quinquegessima, Spiri-
tual Bread, Triodion or Three Songs book.” [19, Sh. [2]]. Lavrentiy Krshchonovych’s
dedication to Lazar Baranovych in Chernihiv Pentecostarion of 1685 employs the
shepherd metaphor, which compares the church book to sheep nutrition: “../ike
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the head of the Pastors, Christ, herding in flowers, and herding them by God’s blessing,
when so many Inspired and useful Books to his herd gave. The books are the green pas-
tures for wordy sheep according to Ambrosius thoughts” [23, Sh. [3]].

In the editions of Trebnyks and Sluzhebnyks addressed to clergymen, the pas-
tor’s primary responsibility is to instruct in the proper worship of the ceremony. In
Yelisey Pletenetsky’s introduction to Orthodox clergymen, the Kyiv Pechersk Lavra
archimandrite convinces the reader to use this book as the only source for liturgi-
cal ceremony preparation. He compares the contents of the book to the waters of
Jacob’s well, from which a good minister should fill the cup with holy gifts: “...do not
drink from an alien source. But here is for you (honoured fathers co-servants, and our
beloved brothers) Jacob’s fountain. This is the pious’ well of Holy Mother of God's church,
from the Gods blessing makes and pronounces the book of Saint God's Liturgies ... It
is worthy and righteous to dissolve and drink the cup from this well” [13, P.29—30].

By declaring the significance of prayer in the spiritual life of a believer, the fore-
words and dedications of church books illuminate the role of the editor as a pastor
for the reader. The obvious concept regarding the significance of prayer is frequently
illustrated with highly emotional examples. In the dedication to Lviv Octoechos of
1686 (ZI N¢ 630), for instance, the strength of a prayer is illustrated by mentioning
the Blessed Virgin Mary’s assistance in defending the city of Lviv: “We got to know
bountifully your Intercession, Virgin Mary, to all of us, who sought for you and prayed.
And your great blessing and grace protection and defendance in Rus God-forsaken city
Lviv, and all its citizens, this way before from enemy barbarian invasions were saved
only due to your protection” [24, Sh. [3]]. The author of the dedication enhances the
emotional effect of this example by mentioning a more recent instance of the city be-
ing saved by the Blessed Virgin Mary: “In year 1672, as soon as Asyrians Turcs Scytovs
as a seven-headed dragons from Tartaria and from their Asian and Tavrida lairs with
their numerous and countless strangers attacked, besieged this city Lviv, strung their
bows, and attempted great and horrifying assults, tunnels to the city, shooted, launched
grenades with flame, threatened to rob brutally and empty by sword and fire” [24, Sh.
[3]]. Due to the sincere prayer in the church of Dormition, the enemy retrited: “zhe
enemy was frightened by the thunder from the sky” [24, Sh. [3]].

In the 1713 Kyiv edition of Horologion (Z1 N° 886), the editor’s preface to the
orthodox reader emphasizes the significance of prayer during battle: “For the reason
that during the fightings, the prayer is the most useful, Orthodox reader, beacause it is
the invincible forl‘resses for warriors, courage to warlords, and gives good advices” [25,
Sh. [2]]. This text was signed by archimandrite Afanasiy Myslavsky. As proof of
the magical power of prayer, the author recalls a naturalistic episode from the Old
Testament story about Judit, who went to the enemy camp unarmed and cut off the
enemy commander’s head: “Who is more infirm in a struggle than a woman? Though
a prayer fortifies woman’s infirmity and woman’s lake of courage in such a way, and
gives her such a great boldness, that as ...she didn’t feel scared to enter enemy regiments
... she didn’t feel scared to take the sword out of scabbard, not only she felt unterrified,
not only she felt unfrighten to cut down the head of the scariest abuser, but also she took
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his bloody head and dared to bring it through many enemy regiments to her city. How
could she get such bravery? The Scripture evidences that it was due to a prayer” [25,
Sh. [2]]. As the entire life is compared to a battle, this story explains the necessity
of the Horologion edition in the present circumstance: “I made this useful book Cha-
soslov for you, Godly Reader, as I'm telling to you, who live in battles: the human’s life
on the earth is a struggle (according to Job Righteous)” [25, Sh. [2]].

In the forewords and dedications of church book editions, all evidences of the
importance and power of prayer are used to confirm the importance of the book
and thus to substantiate the reason for its publication.

In the forewords to 17th-century church books, representatives of the highest
level of church hierarchy addressed their readers as true believers in need of spiritual
guidance. These oversights are conducted not only through words, but also through
truly good deeds, such as the publication of books for spiritual growth. The mode of
the sermon, which predominates in the texts of forewords and dedications to church
editions, employs biblical stories and life events to illustrate theological postulates.
The style of writing in various forewords and dedications may be more or less emo-
tional and contain more or less figurative language. However, the author’s position
remains unchanged. It reveals a self-assured author who asserts the critical significance
of church book printing. Such a high editor’s self-assessment in a baroque way is com-
bined with enother edge of his personality — humblness in front of the God’s face.

The humbled slave

The art decoration of significant number of church books expresses the editor’s
strive of getting the support from the one, who has a power. According to the ba-
roque worldview, the reason for everything, including men’s creativity, is God. Al-
most every old-printed church book holds in its artistic structure the expectation
of God’s existence in every stage of book production and distribution. The engrav-
ing, which pictures the divine patron of the monastery where the printing house
is established, is presented on title leaves and in the frontispieces of most church
books. Aside from that, there is a verbal tradition that glorifies the divine addressee
as a patron of book printing.

In the 17th century, Jesus Christ and Saint Mary were frequently addressed in
dedications to church books. The main message of such dedications to the divine
addressee was to present the book as a sacrifice. In the first short foreword to Kyiv
Pechersk Lavra printing house Sluzhebnyk of 1629, signed by Petro Mohyla, this
book is presented as a metaphorical contribution to Jesus Christ, comparable to
the payment a tribute to the owner of a the vineyard or to the loaner: “...instead of
given to me the first year fruits of vine, and given from your mercy the rest of talents,
the tribute sign ..” [13, P. 197]. The authors of the dedication to the Mother of God
in the 1663 Lviv Brotherhood printing house edition of Pentecostarion state that
this book was written with God’s blessing and the help of the Virgin Mary, which
is why it is a gift to Her [26, Sh. [2] back].
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M. Sliozka composed the foreword to the Lviv Gospel of 1665 in the form of a
prayer of gratitude. This text’s title states the following: “The grateful prayer to Sove-
reign Lord, one in three persons, the creator of this book” [27, Sh. 2]. The editor requests
that God be credited as the book’s author, referring to himself as a mere instrument:
“...70 You this book Saint Gospel I prescribe, sacrifice, and give for Your protection, be-
cause You helped me while I was making this Book, and it was produced through me, as
a weak vessel, Youwve made it as it is, so take it, as a thankful gift from me..” (27, Sh. 3].

In church editions, the words of thanksgiving were typically placed at the end
of the text section as an afterword. The final page of Kyiv Pechersk Sluzhebnyk,
published in 1692, includes a brief prayer for assistance in producing this book:
“To God one in Saint Trinity and undividable cherished, Father, and Son, and Saint
Spirit, who gave us to begin and to make this Book, let it be honor, glory, and worship,
now and forever, and ever. Amen” [28, Sh. 120 back].

The insertion of prayer into editorial texts conceals a desire for certain benefits.
Initially, it presents the publication of the book as a doing God’s will, for which the
editor can attain salvation. Second, by proclaiming God to be the true author of
the book, the editor is able to absolve himself of all the inconsistencies and typo-
graphical errors in the text. The forewords to one of the earliest editions of Ukrai-
nian book printing, the New Testament and Psalter of Ostroh from 1580, vividly
illustrate this aspect of the editor’s self-presentation. The author of the foreword,
Herasym Smotrytsky, one of the most intelligent philologist and polyglots of his
time, called himself a “sinful and impotent person”, who “was afraid of initiating”
translation of the Bible into Church-Slavonic language, as he was “aware of his
brain wideness and lack of language competence” (cited by [12, P. 47]). The same
author in the foreword to Ostroh Bible postulates himself as “sinful and worthless
slave”, who humbly asked God to use somebody, who “was awarded better gifis”, to
correct mistakes that were made in text [29, Sh. [2]].

In lieu of dedications to divine addresses, many church books contained dedi-
cations to human patrons. The engravings with the patron’s coat of arms displayed
the patron’s glorification within the artistic structure of the old-printed book. Fre-
quently, these engravings were placed on the reverse side of a title leaf and, on oc-
casion, in the frame of the title leaf. In a number of Ukrainian church editions, the
patron’s family coat of arms is accompanied by poetry and a dedication text that
praises the family’s virtues and nobility. During the 17th and 18th centuries, edi-
tors of Ukrainian church books used such dedications to appeal to specific groups
of influential people.

In the bibliography, there are references to over 25 dedications to patrons that
were published in Ukrainian church books during the first part of the 17th cen-
tury. These dedications were addressed to representatives of Ukrainian nobility
and church authorities. For instance, Konstiantyn Ostrozky (in Derman Octoechos
of 1604 (ZI N¢ 64), Yanush Ostrozky (in Ostroh Horologion of 1612 (ZI Ne 87),
Hanna Hodkevychivna Koretska (in Lviv Psalter of 1615 (ZI N 99), and Kyiv Pe-
chersk Lavra dkaphists book of 1625 (ZI N° 142), Yelisey Pletenetsky and family of
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Dolmats (in Kyiv Pechersk Lavra Psalter of 1624 (ZI Ne 141), Petro Mohyla (in
M. Sliozka’s printing house Apostolos of 1639 (ZI Ne 270), Hrygoriy Chetvertynsky
(in printing house of Pavlo Telytsia Psalter of 1625 (ZINe 147), and Horologion of
1629 (ZI Ne 194), Yov Boretsky (in printing house of Tymofiy Verbytsky Horolo-
gion of 1625 (ZI Ne 148) and 1626 (ZI N¢ 151), Bohdan Stetkevych (in printing
house of Spyrydon Sobol Apostolos of 1630 (ZINe 203), Oleksandr Balaban (in part
of circulation of Lviv Octoechos of 1630 (ZI Ne 205), Myron Barnavsky (in part of
circulation of Lviv Octoechos of 1630 (ZIN© 205), Moisey Mohyla (in part of circula-
tion of Lviv Octoechos of 1630 (ZI N° 205); in part of circulation of Kyiv Pechersk
Lavra Pentecostarion of 1631 (ZI N 220), Kateryna Bohovytivna Yarmolynska (in
part circulation of Lviv Octoechos of 1630 (ZI N¢ 205), family of Kropyvnytsky (in
part of circulation of Lviv Anthologion of 1632 (ZINe 227), Ivan Boyarsky (in part
of circulation of Anthologion of 1632 (ZINe 227), Tomash Zamoysky (in part of cir-
culation of Kyiv Pechersk Lavra Pentecostarion of 1631 (ZINe 220), Fedir Proskura
Sushchansky (in Kyiv Pechersk Lavra Triodion of 1640 (ZI Ne 282), Maksymilian
Brozovsky (in Kyiv Pechersk Lavra Poluustav of 1643 (ZIN© 314), Isaia Suliatynsky
(in M. Sliozka’s printing house Oczoechos of 1640 (ZI N° 280), Petro Mohyla, Adam
Mefodiy Kysil, Vasyl Lupul, and Matey Basarab (in different parts of circulation of
M. Sliozka’s printing house Pentecostarion of 1642 (ZI Ne 302), Yosyp Tryzna (in
Kyiv Pechersk Lavra Triodion of 1648 (ZINe 371).

Since the second half of the seventeenth century, the number of dedications
in Ukrainian church editions has decreased significantly. The circle of individuals
to whom church books were dedicated was narrowed to include only the highest-
ranking members of the church hierarchy. Between 1650 and 1750, the bibliog-
raphy identifies eight dedication texts with the following addresses: Arseniy Zhe-
liborsky (in M. Sliozka’s printing house Apostolos of 1654 (ZI Ne 385), Afanasiy
Zheliborsky (in M. Sliozka’s printing house Triodion of 1664 (ZI N¢ 417), Yosyp
Shumliansky (in Lviv monastery of Saint George printing house Psalter of 1688
(ZI Ne 644), Lazar Baranovych (in Chernihiv Pentecostarion of 1685 (ZI N¢ 626),
Feodosiy Uglytsky (in Chernihiv Prayer Book of 1693 (ZI Ne 684), Feodosiy Rud-
nytsky (in Pochaiv Sluzhebnyk of 1735 (ZI N 1236), Leon Sheptytsky and Fylyp
Volodkovych (in different parts of circulation of Lviv brotherhood printing house
Sluzhebnyk of 1759 (ZI N 2085). Besides that, there are dedications, signed by
Univ archimandrite Varlaam Sheptytsky addressed to his father, Zakharia Shep-
tytsky (in Univ Psalter of 1678 (ZI N° 561), to his uncle, Anatoly Vynnytsky (in
Univ Akaphists book of 1678 (ZINe 559), and to Andriy Zhuravsky (in Univ Psal-
ter of 1687 (ZI N 640). Beginning from the 1660s, members of the royal Romanov
dynasty were lauded in dedications to some Ukrainian old-printed books. Church
books contain only a few such dedications: to tsar Fedir Oleksiyovych (in Kyiv
Pechersk Mineia Zahalna of 1680 (ZI Ne 584), and Oleksiy Petrovych (in Kyiv
Pechersk Poluustav of 1691 (ZINe 667).

During the 1690s and 1710s, the structure of church books was influenced by
the tradition of cherishing the new social elite, kosak authorities. Dedications to Ivan
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Mazepa (in Chernihiv Three Akaphists Prayer Book of 1691 (ZIN2 666), and Poluustav
of 1703 (ZI Ne 788), Ivan Obydovsky (in Chernihiv Zhree Akaphists Prayer Book of
1697 (ZINe 715), and Ivan Skoropadky (in Chernihiv Psalter of 1712 (ZI Ne 876),
Prayer Book of 1714 (ZIN® 894), Psalter of 1716 (ZIN®915), and New Testament of
1717 (ZINe 925) were the only surviving traces of this tradition.

By praising the recipients of dedications from whom the editor of a church book
seeks financial support, he encourages them to make future contributions. When de-
scribing a patron’s qualities, the editor highlights those that benefit the printing house
[6,P.303]. Accordingto rhetorical tradition, in a dedication, the addresser’s self-nomi-
nation is frequently used in contrast to the addressee’s nomination. The diversity of the
patronage is reflected in the diversity of the nomination formulas. In the dedication to
Tomash Zamoysky, the addressee is referred to as “Royal sir] while Petro Mohyla refers
to himself as “By Gods will, archimandyyt” |30, Sh. [2]]. The archimandryte Lavrentiy
Krshchonovych in dedication to colonel Ivan Obydovsky, uses the contrastive na-
ming: “Your Nobility” — “an unworthy praying person” [31, Sh. [10] back]. The con-
trastive pair “Father and Shepard” (19, Sh. [2]] — “bumble brothers” 19, Sh. [5] back]
is used in the dedication to the newly elected archimandrite, Yosyp Tryzna, signed
by his subordinates, brothers of the monastery. In addressing their bishop, Feodosiy
Rudnytsky-Liubynetsky, the monks of Pochaiv monastery employ a pair of emotional
contrastive nomanations: “Royal Chief Shepherd and our Benefactor” — “True prayers
and the lowest of slaves” 32, Sh. [3] back].

In dedications to secular and religious authorities, the addressers position
themselves as grateful prayers for the wellbeing of the donor. Regardless of their
position in the church hierarchy, authors of dedications frequently position them-
selves as someone whose prayer can bring the addressee both heavenly and earthly
benefits. The editors of Ukrainian church books sought to establish a tradition of
patronage for book printing as a highly profitable action for the donor. By funding
a church book edition, the patron becomes a participant in the realization of God’s
will. So he gains a chance to obtain his own salvation.

The modest self-nominations covered the church book editor’s Christian posi-
tion as God’s slave and grateful beneficiary of patrons’ fundings. However, the desire
for self-profit is visible in this “humbled” position. The editor saw this profit as God’s
reward for printing a church book and receiving funds from the patron, providing
him with God’s reward in exchange for financing the church book. Nevertheless, the
texts of forewords, dedications, and afterwords demonstrate that these were not the

only forms of profit anticipated by the editor of the church books.

The profit-maker

The mode of the editor is formed by the contrast between the positions of humble
god’s slave and a trader, who views the book as a commodity. As reflected in the
prefaces of church books, the position of a book seller is foremost concerned with
addressing the reader. Commonly included in the title of the foreword, the nomi-
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nation of the reader expresses the editor’s expectations regarding the religious and
ethical characteristics of the recepient. Earlier editions emphasized participation
in the Orthodox church: “the sons of the Eastern Church] “Orthodox Christians,
etc. Throughout the 17th and 18th centuries, general nominations such as “pious
reader;] “affectionate reader; and “beloved reader” were prevalent.

When the church book became profitable in the 1640s, the attitude toward it
asa commodity in a competitive market became increasingly apparent in forewords
and dedications. However, it was seen in earlier period as well. In the foreword to
the 1616 first edition of Kyiv Pechersk Lavra, Horologion, the book is compared
to a commodity that is in high demand on the book market. Yelisey Pletenetsky,
the author of the foreword, asserts that he desires to nourish the hearts of Eastern
Church sons through church books (cited by [13, P. 3]). In response to possible
arguments regarding the irrelevance of such an edition, Pletenetsky draws a meta-
phorical comparison between repeated editions of Horologion and the constant
production of musical instruments: “Let no one assume that such a book has already
been printed by many typographies, because it still has its buyers on the market, as
does food, and pipe organ is frequently used and is always created by the artist. Isn’t
it true that prayer is greater than a pipe organ, that it is a dﬂi[y duty, and that it re-
quires more effort... because we must pray until our last brearh” (cited by [13, P. 4]).
The arhimandrite also mentions the high demand for Horologion from educational
institutions: “I was begged by pious believers to answer the request of schools in Ortho-
dox Kyiv city and other cities” 13, P. 4].

The brightest manifestation of church book editors’ competition are the fore-
words to Lviv and Kyiv Sluzhebnyks of the 1630s—1640s. In the foreword to Lviv
Sluzhebnyk of 1637, the editor states that the text of this book accurately repeated
the text of the previous Kyiv edition [18, Sh. [4] back]. However, in the foreword
to the next Kyiv edition, published in 1639, Petro Mohyla claims that the Lviv
editors did not seck permission to publish the S/uzebnyk and they made irrelevant
changes to this sacred text [16, Sh. [4] back]. Therefore, Petro Mohyla urges priests
not to purchase the Lviv edition of Sluzhebnyk, but obtain a new Kyiv edition of
Sluzhebnyk instead [16, Sh. [5] back]. In the 1646 foreword to Lviv Sluzhebnyk,
Arseniy Zheliborsky responds to Petro Mohyla’s criticism by comparing a church
community to a flock of sheep in need of a shephard and sufficient food. He ex-
horts his rival to cease philosophizing and warns him not to be the cause of the
death of his infirm brothers, which may result from their inability to receive com-
munion due to a lack of Sluzhebnyk copies [33, Sh. [2] back, 3].

Discussions regarding the accuracy of the S/uzhebnyk translation continue into
the 18th century. In the foreword to Kyiv Sluzhebnyk of 1708, Yoasaf Krokovsky
expresses a very strict and critical estimation of church book scriptors’ expertise:
“All Slavonic books for several hundred years were copied by ignorants, who could only
smear with ink but had no mind, didn’t know the language, and didn’t feel the power of
the words” [34, Sh. [8]]. The editor gives witty advice to all of his opponents: “If yox
lack knowledge due to a lack of education, consult an expert. If you have the skills, fix it
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yourself- But if you do not know and do not wish to learn, you should not be envious of
those who create excellent things” 34, Sh. [8]].

In the forewords, dedications, and afterwords of Ukrainian church editions,
the commercial mode of the editor’s personality is not readily apparent. Such emo-
tional discussions, which took place on the pages of some editions, are the most
revealing. In opposition to the competition, the editor positions himself as a self-
assured, well-educated, and highly moral defender of orthodox belief who is con-
fident that his edition is the best available on the book market. The baroque editor
uses critical and sarcastic appeals to the competition to prove his arguments, but
always disguises them with metaphorical and allegorical language figures.

* X %

The edges of Ukrainian church book of seventeenth-eighteenth century editor’s
personality reveilles itself in the complex of mutually exclusive characteristics. From
the one hand, the baroque editor presents himself as a spiritual leader, who takes
care of church community by real deeds: provision with books, critically demanded
for salvation of the souls in the battle with the sin. This edge of editor’s personality
acknowledges the God’s help in all stages of book publishing and manifests the truly
belief in God’s providence to take care of the book after its release. From the other
hand, the editor of church book reveals himself as a profit seeker. This edge of edi-
tor’s personality is demonstrated by his readiness to use the powerful person’s pro-
tection or, if relevant, own social privileges to get financial advantages for the prin-
ting-house. The image of generous patron, who supports the development of book
printing, portrayed in texts of dedications to church editions, shows the attempts to
build up the fashion for financial support of church book printing, presenting it as
a virtue, which deserves the heavenly reward. The competitiveness of church book
editors is evidenced by the discussions on the accuracy of translation and reliability
of sources, which is seen in texts particular editions of books for church ceremony.
Such a dualistic form of editor’s self-presentation reflects the typical for Ukrainian
baroque worldview connection of selfless service to God with expectations not only
for the salvation in eternity, but also for prosperity in earthly life.
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ouepk. (1606—1616—1721). Kues: Tun. Kueso-ITeuepckoii Yenencxoit Aaspsi, 1918.
546 c.].

14. Sluzhebnyk. Striatyn: Drukarnia Balabaniv, 1604.

[Caysxe6uuk. Crpsitun: Apykapus barabanis, 1604].

15. Trebnyk. Lviv: Drukarnia Arseniia Zheliborskoho, 1645.
[Tpebuux. Avsis: Apykapus Apcenist JKeaibopcskoro, 1645].

16. Sluzhebnyk. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1639.
[Cayxebuuk. Kuis: Apykaprs Kueso-ITeuepcbkoi aaBpu, 1639].

17. Anthologion. Novhorod-Siverskyi: Drukarnia Lazaria Baranovycha, 1678.
[Andonorion. Hosropoa-Cisepcpkuii: Apykaphs Aasaps bapanosnua, 1678].

18. Sluzhebnyk. Lviv: Drukarnia lvivskoho bratstva, 1637.

[Cayske6uuk. AbBiB: ApyKapHs AbBiBebKOTO Gpatcrsa, 1637].

19. Triodion. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1648.

[Tpioab micxa. Kuis: Apyxapus Kueso-ITeuepcepkoi aaspu, 1648].

20. Poluustav. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1691.

[IToayycras. Kuis: Apykapus Kueso-ITeuepcskoi aaspu, 1691].

21. Sluzhebnyk. Univ: Drukarnia Uspenskoho monastyria, 1747.
[Caysxe6uuk. YHiB: ApykapHs YcneHcbkoro MoHactups, 1747].

22. Pentecostarion. Pochaiv: Drukarnia Uspenskoho monastyria, 1747.
[Tpioab usitna. [Touais: Apykapus Yenencbkoro MmoHactups, 1747].

23. Pentecostarion. Chernihiv: Drukarnia Troitsko-Illinskoho monastyria, 1685.
[TpiOAb IsitHa. Yepniris: Apyxapus TpoILLLKo-IAAiHCLKoro MOHACTHPS, 1685].

24. Octoechos. Lviv: Drukarnia lvivskoho bratstva, 1686.

[Oxroix. AbBiB: ApyKapHs AbBiBcbKOTO OparcTsa, 1686].

25. Horologion. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1713.
[Yacocaos. Kuis: Apykapus Kueso-ITeuepcbkoi aaspu, 1713].

26. Pentecostarion. Lviv: Drukarnia lvivskoho bratstva, 1663.

[Tpioab usirHa. AbBiB: ApyKapHs AbBiBcbKOTO GparcrBa, 1663].
27. Gospel. Lviv: Drukarnia Mykhaila Slozky, 1665.
[Eanreaie. AbbiB: Apyxapus Muxaiiaa Cabosku, 1665].

28. Sluzhebnyk. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1692.
[Caysxebuuk. Kuis: Apyxaprs Kueso-ITeuepcskoi aaspu, 1692].

29. Bible. Ostroh: Drukarnia V.K. Ostrozkoho, 1581.

[Bi6ais. Octpor: Apykaprs B.K. Ocrposbkoro, 1581].

30. Pentecostarion. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1631.

[Tpioapb usitna. Kuis: Apyxapus Kueso-ITeueperkoi aaspu, 1631].

31. Three Akaphists Prayer Book. Chernihiv: Drukarnia Troitsko-Illinskoho monastyria, 1697.
[MoaurBocaos Tpuaxadicuuit. Yepniris: Apykapus Tpoinusko-Iaaincekoro Monactups,
1697].

32. Sluzhebnyk. Pochaiv: Drukarnia Uspenskoho monastyria, 1735.

[Caysxe6uux. [Touais: Apykapus Yenencpkoro monactups, 1735].

33. Sluzhebnyk. Lviv: Drukarnia Mykhaila Slozky, 1646.
[Caysxe6uuk. AbBiB: Apykapus Muxaiiaa Cabosku, 1646].

34. Sluzhebnyk. Kyiv: Drukarnia Kyiv Pechersk Lavra, 1708.
[Cayxebuuk. Kuis: Apykapus Kueso-ITeuepcpkoi aaBpu, 1708].
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[TPOCOITOTPAGIYHUM ITOPTPET YKPAIHCBKOTO
BHMAABLA BITEPEAMOBAX TA TIPUCBATAX
AO BOTOCAY>KBOBMX BUAAHD XVII—XVIII cT.

MeTa — posKkpHUTH €BPHCTHYHUH ITOTEHIliaA KOMIAPATHBHOTO aHAAI3Y IEPEAMOB, IPUCBAT
i McASIMOB AO YKPAiHCBKUX CTapPOAPYKOBaHHX OOTOCAY>KOOBUX BUAAQHD AASL PEKOHCTPYKLII
00pasy 6apokoBoro BraaBiisi. MeTopoAoriss A0cAiaskeHHs 6asyeThcst Ha mpoconorpadi-
HOMY aHaAi3i ocobucrocTi YKPalHCBKOTO BHAABIS, BIAA3EPKAAEHOI B IIEPEAMOBAX, IPH-
CBATAX 1 MiCASMOBAX AO YKPalHCBKHX 6OFOCAy>K6OBI/IX kHur. HaykoBa HOBU3HA AOCAiAXEH-
Hsl [TOASITA€ B iIHHOBAL[IHHOMY BUKOPUCTaHHI EPEAMOB, IIPUCBAT i MICASMOB AO YKPalHCBKUX
6OFOCAy>K6OBI/IX BUAAHD SIK iCTOPUYHHUX MIKPOAXKEPEA AOCAIAKEHHS 0COOUCTOCTI BUAABIIA.
Lleii Bup, AXKepea pO3TASAAETCS K MaHIpeCTallis CUCTEMH LIHHOCTEH i TparMaTHYHUX iHTEH-
1Iif1, THIIOBUX AASI Ti€l COLiaABHOI IpyIy, sika 6yAa OB s3aHa i3 POGOTOI0 YKPATHCHKHX APyKa-
PEHb PaHHbOMOAEPHOTL A06u. BucHoBku. Hpoconorpatj)iqﬂnﬁ HOPTPET BUAABILS YKPAIHCHKOT
6orocayx6oBoi khuru XVII—XVIII ct. BUsIBASIETbCS Yepe3 KOMITACKC B32€EMHO BUKAKOYHHX
XapaKTEPUCTHK. 3 OAHOTO GOKY, 6apOKOBHI BUAABELIb OSUL[IOHYE cebe AYXOBHUM AlACpOM,
SKUH Abae IIPO LICPKOBHY TPOMAAY, 3a6esneqy10q1/1 1l KHUTaMH, KPUTUIHO HEOOXIAHUMU AAS
cracinns aym. Yepes 110 rpaHb 0cOOUCTOCTI BUAABLISL BUKA3Y€EThCsI HOrO BAsYHiCTh Borosi
3a AOIIOMOTY Ha YCiX eTalax BUAAHHS KHHUIH i Iiupa Bipa B Te, 1m0 boxxe npoBuainHHs cripus-
THME CXBAACHHIO KHUIH YUTAL[bKUM 3araAoM. 3 IHIIOro 60Ky, BUAaBeLb H0rocAy>k00BOI KHH-
T'U BUSBASIE i CBO€ NPArHEHHS AO OTPUMAHHS npn6yTKy. Llest Bumip 0COOUCTOCTI BUAABIIA
AEMOHCTPYETbCsI HOrO TOTOBHICTIO CKOPUCTATUCS MPOTEKI[IEI0 BIAUBOBOI ocobu, a60, AKIIo
MO>XAUBO, BAACHUM COLIIAaABHMM CTaTyCOM AASl OTPUMAHHs q>iHch0Bo'1' BUTOAM Ha HOTPCGH
APYKapHi. O6pa3 IIEAPOTO MELIEHATA, IKMH IMATPUMYE PO3BUTOK KHUTOAPYKYBAaHHS, Bip06-
Pa’KEHHUH Y TEKCTAX MPUCBAT AO 60rocAyx00BHX BUAAQHB, BUKA3y€E IParHeHHs BUAABIA cdop-
MYBaTU MOAY Ha MELIEHATCHKY IMIATPUMKY KHUTOAPYKYBaHHS, IIPE3EHTYIOUM MEL[EHATCTBO AK
9ECHOTY, 10 3aCAYTOBYE BUHATOPOAU Ha Hebecax. KonkypyBaHHs 3a KHIDKKOBHI PUHOK MiX
BHAABLISIMU 0OrOCAY)K0O0BOT KHUIM 3aCBIAYYETHCS IXHIMU AMCKYCISIMH LIOAO TOYHOCTI Iepe-
KAQAY Ta AOCTOBIPHOCTI AXKepeA, 3akapOOBaHUMH Y TEKCTAX IIEPEAMOB AO OKPEMHX HOTOCAYK-
6oBux BUAAHD. Lla AyasicTiudyHa GpopMa CaMOIpe3eHTALl BUAABLIS BiAO6pa>Ka€ TUIIOBE AAS
6apOKOBOI‘O CBITOOAUYEHHS ITOEAHAHHS CAMOBIAAAHOTO cAyxiHHs Borosi 3 odikyBanHsAMH He
AUIIE HA CIIACIHHSI Ha Hebecax, aae i AOOPOOYTY B 3¢MHOMY SKUTTL

Karnoéi crosa: icmopis knuzi, ocobucmicme guﬁamﬂ, npoconozpagﬁiuﬂud AHANI3, YKPAIHCOKE
Kﬂuzoc)pyxysaﬂﬂﬂ, cimHadysme cmosimms, 5ap07co, npucesma, nepeﬁfwow.
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